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This two-volume anthology of Medieval Spanish Poetry gives
an overview and orientation of all aspects of the field. In his
anthology Dominguez Rey provides excerpts from most of the major
works; for longer works such as Cantar de Mio Cid, he provides
critical studies. He organizes the anthology according to genre,
with a study of the genre itself followed by the texts
themselves.
Volume I begins with a study of the Spanish Epic Poem, which
is the Dominguez Rey's most exhaustive study. He explains
different theories of the Epic Poem from the individualist theory
to the traditionalist theory. He also contrasts ideas of the
Epic from theorists such as Bedier, G. Paris, Menendez Pidal and
Longnon. The author also discusses the Spanish Chronicles and
their relationship to the Epic and the dates of various epic
poems. The types of Epic Poems he includes are: mester de
juglaria, poemas hagiograficos, and poemas de debate
The next major genre that the author presents are the
jarchas poems. He explains their ~rigin and theory and provides
selections from the jarchas romances and the jarchas de la serie
hebrea.

Poetry from the 15th century is the basis for the next
critical study. This study provides us with an historical
background of the times as opposed to the other studies which are
more theoretical. Excerpts from works such as the Libro de buen
amor and Rimado de Palacio among others are included.
- - Volume I of the anthology ends with textual commentaries of
the following major works Poema de Mio Cid, Los milagros de
nuestra senora and El libro de buen amor. Each of these
commentaries includes historical background and information about
the authorship or anonymity of the work, plus brief plot
summaries and explications.
Volumen II of the anthology provides explanations of the
genres romancero and cancioneros. The author includes works from
the Marques de Santillana, Juan de Mena, Juan del Encina and Fray
Ambrosio Montesino, among others, plus comentarios de texto about
Laberinto de Fortuna and La vaguera de la Finojosa. The most
interesting comentario is "Jorge Manrique, poeta
existencialista," in which he analyzes Manrique's poetic work by
using existencialist ideas such as the difference between being
and existence, as a point of departure.
This anthology is excellent for classes of advanced
undergraduates, or classes with both graduate and undergraduate
students since the author includes explanations of history, and
theory of the different Medieval Spanish poetic genres. The
selection of works gives a good background for a survey course.
The problems with this anthology are: first, the orthographic

50

s

r

variations found in Medieval Spanish literature are neither
explained or resolved; this lack of explana_tion of spelling ( ie,
"u" for "v", "b" for "v," etc.) can confuse students who are not
accustomed to reading Medieval Literature.
Second, some of the
ideas presented in the introductory explanations of the genres
are quite complex; once again students may have problems
absorbing the information. Nevertheless the anthology presents
the genres, texts and explanations of the spirit of the times in
a relatively clear and concise manner.
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Selected proceedings. The Thirty-Fifth Annual Mountain
Interstate Foreign Language Conference.
Hosted by Furman
. University in Greenville, South Carolina. Edited by Ramon
Fernandez-Rubio.
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The prologue to this book is by Ramon Fernandez-Rubio. The
Keynote Speaker of the Conference was Jonathan Culler, from
Cornell University, with his paper on "The Future of Criticism."
Among all the papers that were read at the Conference there are
four papers that will be discussed becau$e of their common theme
which is Death in Spain. The authors and titles of these papers
are: John Dowling from the University of Georgia, "Life, Death,
and Immortality in Eighteenth-and Nineteenth-Century Spain," 121134. Javier Herrero from the University of Virginia, "The Dance
of Death: The Moon as Hunter," 193-210. John E. Keller from the
University of Kentucky, "Death Visualized and its Impact upon
Medieval Spaniards," 219-232.
and finally Elias L. Rivers from
the State University of New York, Stony Brook, "Images of Death
in the Golden Age," 281-288.
John Dowling, "Life, Death, and Immortality in Eighteenthand Nineteenth-Century Spain." The author traces the Spanish
attitude toward death back to the Seventeenth-century with the
works of Saavedra Fajardo. Dowling not only analyzes the
literary works of these centuries (17,18,19) he also relates them
to the paintings and artists of the same century.
He points out
the suicidal tendencies of some of the Romantics during the 19th
century, not only in their works but in real life. He concludes
"that in over two hundred years, from Saavedra Fajardo to Perez
Galdos, the most clear-eyed image of death comes from Feijoo.
It
is free of moralizing . It is free of sentiment, real or false.
It is rational, but it is consoling (139)."
Javier Herrero, "The Dance of Death: the Moon as a Hunter."
This paper is about the role of the moon in the works of Federico
Garcia Lorca. Herrero tries to analyze the evolution of the
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